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PAUL MORHF
ACROSPI

DHAN’

19sec

DURATION

intries such as Turkey the Adhan is heard five times a day S i

1s for prayer. The Muezzin that recites the words more than

often performs them as a poem or song despite the fact that many Islamic

schools of tho

ught denote any engagement with music as a forbidden

activity. This film attempts to draw attention to the contradictory status

of music in th|
abstracted to

e Islamic faith. The film is a transcription of the Adhdan
the point where it becomes almost unrecognisable.

Malfunctioning household objects including a television showing Cat
Stevens in concert - who famously abandoned his career in music after

converting to

Islam - generate a musical backdrop for the Adhdan to be

performed against.

Haroon Mirzg
to create asse
the idea of be
2008, as part
London and

Fine Art at Ch
at Goldsmiths

www.clickfolj

BIOGRAPHY

uses household objects, familiar electrical goods and video
mblages that generate audio compositions, which flirt with
ing music. Recent exhibitions include New Contemporaries
of the Liverpool Biennial, Lisson Presents, Lisson Gallery,
Cabaret Futura, Cell Project Space, London. Mirza studied MA
elsea College of Art and MA Design Theory & Practice
College.

0.com/haroon

haroon@hrm

199.com
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‘Acrospire’ is a monochromatic film, which takes the viewer on a journey

over mountains
from a diverse 1
cinema, featureg
imagery, the wa
landscape.

along streams, and underwater, The work is constructed
ange of modified fragments including early black and white
films and animated samples. Replete with atmospheric

rk is a haunting exploration of the re-representation of

Paul Morrison was born in 1966 in Liverpool and lives and works in Sheffield

and London. M
has since devel
exhibitions and
black and white
sculptures and

historical mater
flowers to old m|

Morrison'’s solo i
Manchester (20
London (2007); 1

prrison graduated from Goldsmiths College in 1998 and
oped an international reputation through major museum
commissions, developing a widely recognisable style in
> landscape paintings, site-specific wall-paintings, films,
prints. His imagery has fused cartoon, scientific and art
ial ranging from botanical illustrations and Disneyesque
aster paintings.

nstitutional exhibitions include: Manchester Art Gallery,
D9); Las Vegas Art Museum, Nevada, (2008); Bloomberg Space,
['he Contemporary Museum, Hawaii (2006); IMMA, Dublin

(2003); Magasin, Grenoble (2002); Hammer Museum, Los Angeles (2000).
Recent commissions include Museum of Art, Rhode Island School of Design,
Providence (2008); Towada City, Aomori (2008); Western Bridge, Seattle (2006)

and Bloomberg

(Public Art Fund), New York (2005).

www.alisonjacquesgallery.com

info@alisonjacquesgallery.com
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Longlife does not yet exist, at present it is a fully functioning quarry. But
by the year 2049 a plateau of urbanization and the increasing use of
other construdtion materials have meant that the demand for the quarry’s
resource has dropped. Speculators have noted this projection and are
proposing to secure the quarry as a site for the development of a unique
living community.

‘Longlife’ charnts the initial visit of a representative of the collective, for
whom Longlife is merely a vision. The visitor has travelled alone from
Brazil to this remote area in central England where he is met by a local
quarry worker. The film posits a personal reflection on places borne out of
the removal of land, and the potential obsolescence, not only of resource
and produce, [but of heritage and identity.

No Fixed Abodle’s work primarily concerns itself with contemporary
structures of community and its inherent relationship with the built
environment. They often work directly with these structures and place
emphasis on initiating dynamic relationships. No Fixed Abode’s

most recent project was ‘Caban Unnos: It's Now- or- Never’, for which
they worked with an architect, environmental project manager and
broadcaster on building a one-night house on Alexanderplatz, Berlin.

www.nofixedgbode.org.uk
contcxct@noﬁ)ﬂedabode.org.uk
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THIRD ANGEL
‘A PERFECT CIRCLE

0O0hrs O9nmins

‘A Perfect Circle
Angel's 'The Dis

32secs

"is one of several pieces of work to emerge from Third
tance Project’, an exploratory process obsessed with time

and with returning; with circles and cycles, with precision. A female

human being g
attempt to desg
of images carri
human-made g
Established in

across the terri
by Artistic Dire
with a core/teql
work in perforn
across the UK, 1
Circle’ are Chri

erforms a ritual: an attempt to describe a circle and an
ribe the world as if all you could see of it were the series
ed on the Voyager satellites, the two furthest-travelled
bjects from the Earth.

995, Third Angel is a performance company making work
ories of film, video, installation, theatre and live art. Led
ctors Alexander Kelly and Rachael Walton, and working

m of long term collaborating artists, the company presents
nance spaces, in galleries, on the internet and in other sites,
mainland Europe and beyond. Collaborators on ‘A Perfect
stopher Hall (filmmaker), Gillian Lees (divisor/performer)

and David Mitghell (composer).

www.thirdangel.co.uk

mail@thirdangel.co.uk
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